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Welcome to
Mukurtu CMS 2.1

The free, mobile, and open source platform built with indigenous
communities to manage and share digital cultural heritage.

Mukurtu CMS is a grassroots, open-source project aiming to empower
communities to manage, share, narrate, and exchange their digital
heritage in culturally relevant and ethically-minded ways.

A bit more specifically, it's developed as an access platform that exists
within a larger digital preservation ecosystem.

Ideally users of Mukurtu CMS are following archival or digital
preservation best practices to keep their material safe, and Mukurtu is
one way to provide users access to that material.
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Mukurtu has some core features that set it apart from other platforms —
We'll come back to most of these in more detail as we go:
o  Flexible cultural protocols— that allows you to determine
access
o  Extended Community records to provide layered knowledge
and narratives
o A suite of tools we call “roundtrip” that provide non-proprietary
import and export
o  And finally, the Traditional Knowledge Labels, which Lotus will
cover later in depth.



Mukurtu Then and Now

Some background on how Mukurtu began so you can get idea of our
priorities and principles— what shapes not just the platform, but our
commitment to its underlying philosophy and along the way

The hope is that you'll see not just HOW Mukurtu works but WHY it
works the way it does.

Mukurtu grew from...



Collaborations with the the Warumungu Aboriginal community in
Central Australia.

In 1995 when Dr. Kimberly Christen was a graduate student she began
working with a group of Warumungu women. The women invited her to
record songs and stories about their homelands and traditions with the
express intent of passing these recordings on to their children and
grandchildren. They specifically asked her to record audio and video of
places they were raised, stories of their ancestors, songs about their
countries, and the many languages they spoke.



Nyinkka Nyunyu Art
and Culture Centre

Tennant Creek, N.T., Australia
Gand opening
Nyinkka site

By 2002 when Dr. Christen was writing her dissertation, she was also
working with community members and traditional owners as they were
building the Nyinkka Nyunyu Art and Culture Centre in town

The Centre is built on the site of a very important ancestral dreaming
track — that of the Nyinkka — or the spiky tailed goanna.

As part of this collaboration, they were creating long term exhibits

As part of that, they had been to several national archives and
museums
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Warumungu
community members

South Australian Museum

At these archives and museums, they viewed Warumungu materials
with the goal of repatriating some of these physical materials for the
community.

On one trip back from the National Archives in Darwin the group
(including Dr. Christen) decided to stop at a former missionaries
house—many of the community members remembered him fondly
from his time in Tennant Creek in the late 70s and early 80s. It turned
out that he was in possession of the entire collection of photos from the
church from the 1930s-1980s.

This was a community history that no one in the community had
actually ever seen before.

With some trepidation, Dr. Christen loaded the 700 images on to my
laptop and the group took them back to Tennant Creek.
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As she took these photos around to people’s homes and camps, it
became evident that these digital images needed to be managed in a
similar way to physical materials— in particular, as she sat with
Michael Jampin Jones an elder in the community (second from left in
the picture here)— he made it clear that these photos needed to be
managed within the existing social and cultural protocols the
community ALREADY has for viewing and circulating cultural
materials.

In the community archive room at Nyinkka Nyunyu Jampin had
already implemented an offline system for ensuring these protocols
were followed



Analog Permissions

Nyinkka Nyunyu Art and Cultre Centre,
Tennant Creek, NT, Australia

photo by Kimberly Christen

These protocols exist in daily interactions, and sometimes in physical
ways too.

You can see here it is clear from this file cabinet that contains archival
materials that PERMISSION APPLIES > this is for MEN ONLY.

This is a community protocol for knowledge access, exchange, and
circulation.

Mr Jones wanted this same notion of permissions and community
access for the digital materials the center was getting back, and for
materials they would continue to receive and produce.

That’'s where Mukurtu came in...



death

closed

ritual status
country

continuum of access and obligations

In Aboriginal English Warumungu people will say that rituals or places,
knowledge or information, may be open or closed, but these are
rarely all-or-nothing statements
Instead their is a continuum of access and use based on several
factors including: death, ritual status, one’s country, kin group and
gender. All of these factors interrelate to determine VARIED and
MULTIPLE types of access
o  So for example, some songs may only be accessible to and
only sung by women of a particular kin group and initiated in
certain ritual knowledge
o or awaterhole may be only used and cared for by members
of groups who share ritual responsibility and ancestral
knowledge to maintain the site...and so on...
o the point is that these factors combine to produce the

protocols for seeing, hearing and acting RESPONSIBLY...
Jampin named the platform they were creating together “Mukurtu”



Mukurtu.
A Safe Keeping Place

dilly bag

South Australian Museum

Mukurtu means dilly bag in Warumungu — Mr Jampin Jones chose
this as the name for the archive because they are safe keeping places
managed by the elders.

The name was used for the Warumungu archive, but also granted for
use with the platform as a whole and it is that notion of a safe
keeping place — using LOCAL PROTOCOLS FOR ACCESS based
on COMMUNITY RELATIONS — that drives the foundation of the
site.



Mukurtu

Wumpurrarni-kari Archive

Welcome to the Mukurtu Wumpurrarni-kari
Archive, a digital database of Warumungu culture
and history. The content and access parameters of
this archive are managed by the Warumungu
community in Tennant Creek, NT, Australia. The
archive contains photos, digital video clips, audio
files and digital images of cultural artifacts and
documents. Many of these items can be viewed by
the public. Others are restricted based on a set of
Warumungu cultural protocols for the viewing and
distribution of cultural knowledge.

Learn more about the archive

If you have registered for access
Search the public archive enter your username and password

| Search | username
password
 Login |

Browse the public archive

Learn More | Usage Policy

The original Mukurtu Wumpurrani-kari archive was a stand alone
system built with Warumungu protocols for viewing and circulating
cultural materials — beginning with that first set of photos from the
missionary.
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Wumpurrami-kari Archive
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their “My Family Items” page— It was crucial that all materials be
associated with families because family is a main factor in the
circulation of knowledge and the community wanted to reflect that in
the archive.

For all the material in the site we used these protocols to define access



Mukurtu 9

Wumpurrami-kari Archive 5

Learn More | Browse | Add gffitent « | Organize Admin KMy, Log out | Add Edit Users| Sys Config
Step 1 — Upload | Step 2 —l formation | Step 3 — Sharing | Step 4 — Add Tdrchive

Sharing Protocols:Ngep 3 of 4

SepRestrictions:

Y

Is this restricted by Gender?

[~ Men Only

™ Women Only

Is this item sacred?
I™ Elders Only

Which families are allowed to view this
item?

-~ Please select a family |

People who belong to these countries can
view this item

-~ Please select a country |

1111

We called these sharing protocols to define how each item could
be viewed and circulated.

For each item (and we started with those 700 photos from the
missionary) we attached protocols the community defined:

o

@)
@)
O

men or women only,

elders only

which family or families and finally what

country [physical places in the landscape] and these could be
mixed and matched so you can have very granular levels of
access— say, for example only elder women from two
families.



Mukurtu

Wumpurrarni-kari Archive

Learn More | Browse | Add Content « | Organize

Admin Kim Log out | Add Edit Users| Sys Config

Step 1 — Upload | Step 2 — Information | Step 3 — Sharing | Step 4 ~ Add To Archive

Add Information: (step2of4)

v

<Add Story>
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Media Type
Image |
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kim_christen_l.jpg
Date Taken
5 L |
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Location of Digital File

Location of Local Copy
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People in the photo (leave name empty to

remove)

<First Name> | <Surname> [ deceased
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Add Another

Countries

-~ Please select a country M|

Families

In addition to access the community also wanted to be able to add
knowledge — to share their own stories about these photos that they

had never seen

For each image, people who have access can add their own stories,
as well as information about the photos such as people’s names and
country names and community affiliations.



Learn More | Browse « | Add Content | Organize Admin Kimberly Log out | Add Edit Users| Categories

My Items | My Collections | My Family Items | Public Items

My Family Items: Add item 10 a collection: 18 (Go))

Currently viewing photo #6 of 117

<< prev next >>

90 back to index

Administrator: edit this item

Date File Entered into
Archive
01-09-2007, 1:38 pm

Filename
200205090805888.)PG view
onginal

Place

Pattalk

Location of Original

Kimberly Christen's collection

the waterhole. k Location of Digital File
CD_5_Kimberly Christen

(print Thist ) (‘Print With Description and Comments! )

Location of Local Copy
3 Comments Add a comment? Nynikka Nyunyu

Rose Graham | 27-09-2007, 2:09 pm Administrator

1 remember that day because we were getting information for the
Kajurrku diorama for Nyinkka Nyunyu.

Similarly, people who have permission can add more information
You can see the list of comments here and you can see that they are
attributed to specific people which was important that knowledge be
named

It was very important for the community to be able to create place
where dialogue could happen about these community and family
histories.

The design of this first iteration of Mukurtu put into place existing
cultural protocols in a digital environment.

Around this same time Dr. Christen was at WSU and started working
more closely with our Native Programs office and the Plateau Center
for American Indian Studies [next]



Washington State University

Native American Programs

Greetings!

Welcome to Washington State University's Native American Programs. Our offices work to increase Native American student
recruitment and retention, and also coordinate with tribes to promote initiatives on campus that benefit Native students and
encourage responsible research and interaction with tribes.

e In 2008, the Native American Advisory board approached Dr. Christen and
Libraries colleagues about providing access to Plateau materials that were held
in WSU in our libraries, archives and special collections.

e This work was a based on an MOU that WSU has with 12 tribal nations in
the quad state region

o We have seen many communities use MOUs as a way to guide
collaborations with non-Native institutions to gain access to materials
using Mukurtu.

e Inthis case, we began by listening to the Native American Advisory Board when
they described how they wanted ACCESS to their collections. Specifically what
they wanted was a multi-tribal portal (had to be inclusive) and the Portal that
had to be

o online (tribal members across states could access)

o include library/museum/and archival collections (one stop shop)

o incorporate many types of Native knowledge about the content at the
item level

e Had to foreground Tribal decision making over content and access

e To begin then, we worked with tribal representatives to define the pathways for
content to be accessed [next]



PLATEAU PEOPLES'
WEB PORIAL

Thes portal 15 a colaboratively curated and reciprocally managed archive of Plateau cultural materials. More

BROWSE BY TRIBAL PATI;I/ )

It was essential to ground the collections in their homelands. The
representatives we worked with chose the Columbia river as the
backdrop to foreground their connectedness as Plateau peoples.

And each nation has its own path for their tribal content to highlight
their sovereignty as individual nations.

Tribal administrators —chosen by their own internal governing
principles — then manage and curate content that is related to them,
and they decide to share content across communities as they choose.
So each tribe has a community page



PLATEAU PEOPLES' WEB PORTAL

e Here you can see the Coeur d’Alene Tribe’s page.
e The community page allows each tribe to define their community
path...
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hu, ku ch'nutkhw. Welcome, come in. The ancestral territory includes almost 5,000,000 acres of what is now REQUEST COMMUNITY
north Idaho, eastern Washington and western Montana. Coeur d'Alene Indian villages were numerous and MEMBERSHIP >
permanent, each village and the people there had a distinct name in the ancestral language. Collectively,

members today call themselves, *Schitsu'umsh,” meaning “Those Who Are Found Here."

0 0205 PROTOCOLS o

a his'laght, limlemtsh u'ltsgwichstmn, ch schitsu'umsh, Coeur d'Alene Community _
Public Access

Hello my friend, thank you for letting me see you again, We are the Coeur d'Alene Tribe.
Spoken by Michelle Clark
Coeur d'Alene Tribe DIGITAL HERITAGE

hntsegwin Facebook [Historic Preservation Program] rowse Al Dighal Hortage
hnqwa'qwe'eln Facebook [Coeur d'Alene Language Program) schitsu'umsh [Coeur d'Alene]

Dictionary

RECENT DH ITEMS

Ethnomathematics and Basketry 1

——— DIGITAL HERITAGE
CoMMUNITY schitsu'umsh [Coeur d'Alene]
CATEGORY  Education

- SUMMARY  The Ethnomathematics and Basketry curriculum was developed
@ ~—— by the schitsu'umsh (Coeur d'Alene) Tribe for use both within the
tribe and by outside educators.

e A Tribal Path can include individual welcomes in text and audio or
video - hearing the language and seeing the land, water and trees are
a powerful reminder that the all this material is PART of this
landscape and part of the community.

e There are also lists of current protocols for access (right)...this shows
the PUBLIC ACCESS protocol—that is, there is no default to public
access for any content, tribes decide how they want to share — and
PUBLIC is one way of sharing.

e  Soin order to follow tribal protocols for access, before any
digitization of content, we at the Portal project started with the
physical materials.



Our workflow is defined by a collaborative curation model that begins
with tribal members selecting materials to be digitized from local,
national and regional archives— we do not digitize or display any
content without approval.

For us Mukurtu is more than a digital archive platform, it encompasses
all aspects of the initial impetus from Michael Jampin Jones— that is to
provide a safe keeping place. Part of that is focusing on community
voices and knowledge and respecting the process of defining what
SHOULD and SHOULD not be digitized.



Digital Heritage Items




DIGITAL HERITAGE
ITEMS

Media assets + metadata
Community records

Relationshipsbetween content

LI Hew

Digital Heritage(DH) items are at their core a combination of media
and metadata to tell a story — they move beyond the notion of one
item or one record to allow for more context and relationships.
They can be a wide range of media formats (several options for image,
audio, video, and documents), and the metadata schema is an
extended Dublin Core that we call Mukurtu Core.

Crucially, DH items allow for many layers of narration, and the
interrelation of content across the site.



ROOT GATHERING BAG

Confederated Tribes...

COMMUNITY:
Northwest Museum of Arts and Culture,
Confederated Tribes of Warm Springs

PROTOCOL

Northwest Museu of Arts and Cuture Public
Access, Warm Springs Community Public Access

CATEGORY:
Atistry and Artifacts

ORIGINAL DATE DESCRIPTION:
1900-1925

CREATOR:
Wasco-Confederated Tribes of Warm Springs,
Maker, Southern Plateau-Sahaptin, culture group

English

RIGHTS:

DESCRIPTION: Copyright for permission to reproduce Northwest h

Museum of Arts & Cultura/Eastern Washington

q Round, twined, cyllindrical bag. Hemp and cotton weft at top and base, balance cornhusk. Human Stat Historical Society o, Washington
*Skeleton Man"* design with animal figures. Top edged with buckskin,, height: 6 1/2°; Diameter: 4 1/4%;

circumference: 13*
SOURCE:

e This is what we call a what we call a digital heritage item in Mukurtu
and on the top you can see tabs for each record for this one basket,
in this case there are 2 records.

e This basket is currently housed at the NW MAC, it was chosen by the
Warm Springs community to be digitized for inclusion in the Portal.
Here we see the museum record, and it has pretty standard
museum metadata on right:

o the title “root gathering bag” and a

o arights field with the Museum as the rights holder, and a fairly
standard description “round, twined, cylindrical bag. Hemp
and cotton weft...with animal figures”

e Through a process of collaborative curation with Confederarted Tribes
of Warm Springs community members, we get a community record,
so as we tab across the top (the current screen shows the NW MAC
record, and the next will show the Confederated Tribes of Warm
Springs community record)



ROOT GATHERING BAG

Northwest Museum of...

TITLE:

Wasco Man Basket _
COMMUNITY;

Confaderated Trives of Warm Springs —
PROTOCOL:

Warm Springs Community Public Access

CATEGORY:
Avtstry and Atitacts

KEYWORDS:
sally bag, deer design, dye, Wasco man
CONTRIBUTOR:

Maxine Switzr, At Rhoan, Valero Switzle —

CULTURAL NARRATIVE: h —
This is a skeleton man design. It looks like the man and the woman both on this one. Valerie Switzler
TKA

The man would walk along way to get the deer that is why he was so skinny, Maxine Switzler

TRADITIONAL KNOWLEDGE LABELS:

The man was a slender guy, you can tell, This one looks like natural dye, it is not faded at all, Arlita

e We come to the Warm Springs record, now we have
o atitle added by the tribal reps, “Wasco Man Basket”
o the...community named “confederated tribes of WS”
o  protocols for access — in this case PUBLIC
o  keywords chosen to help community members find materials
o  contributors all named tribal members
e And a TK label:in this case an attribution label so that it is not the
Museum being named as the knowledge holder but the WS community
e And finally cultural narratives and Traditional Knowledge by named
community members. Importantly, in these fields you can add
audio/video.
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m TRADITIONAL KNOWLEDGE LABELS:

CULTURAL NARRATIVE: h

This is a skeleton man design. It looks like the man and the woman both on this one. Valerie Switzler
Tine man wouid waik aiong way (0 get ine deer ihat is why he was so skinny. Maxine Switzier TKA
The man was a slender guy, you can tell. This one looks like natural dye, it is not faded at all, Arlita

Rhoan IDENTIFIER:

MAC_10605 WS

TRADITIONAL KNOWLEDGE:

Can view the video here recorded with Arlita Rhoan, Maxine Switzler, and
Valerie Switzler https://plateauportal.libraries.wsu.edu/digital-heritage/root-
gathering-bag-6

e Thisis why | see Mukurtu as a social tool...it allows for and
encourages dialogue and engagement while at the same time
recognizing there are different cultural values and needs
embedded in these invaluable materials.

e Instead of hiding these relationships behind short, sterile descriptions
and defaulting to open access, Mukurtu makes explicit that cultural
belongings are a part of living traditions.

e And an important part of this is to recognize and acknowledge that
these materials often got into our institutions in dubious ways.



Umatilla Record Umatilla Record Yakama Record

RELATED ITEMS:
Bakery at Chemawa School

COMMUNITY:

Washington State Unwversity, Manuscripts Archives and
Spocil Collections, Yokama, Umatila, schitsu'umsh
[Cosur d'Aens)

PROTOCOL:
Washingion State University, Manuscripts Archives and
m Special Collections Public Access, Yakama Communty
Public Access, Umatila Community Public Access,
Coeur d'Alene Community Publc Access

DESCRIPTION: CATEGORY:
A photograph (lantern slide) showing the interior of the Bakery at Chemawa with workers. Circa 1909, Relgon

KEYWORDS:
LOCATION: Chamawa, boarding schools

Map  Satellite &
® . COLLECTIONS:
» Chalcratt-Pickering Photographs 1862-1941

av

e  One of the most important Mukurtu tools is Community records like we
just saw with the Wasco Man basket.

e Thisis from a set of 13 lantern slides from the Chemawa Boarding
school which held Native children from across the country we see the
University record — plus three tribal records two from different Umatilla
elders who were at Chemawa as children and one Yakama woman.

e NOTE each can have their own distinct protocols, so users may
be able to see all, some, or none, depending on their permissions.



DESCRIPTION:
Asound file collected by Tamastslikt Cultural Institute for use in the permanent exhibits in the Boarding School era.

CULTURAL NARRATIVE:
0 o wy o

Percy A Brigham was born August 12, 1910 at Hopewell, Oregon to John Henry and Mary Philomena Chaloux
Bringham. He passed away at the age of 91 in Cayuse, Oregon on September 21, 2001

TITE:
Perty Brigham: Chemawa School Bakery Discussion

RELATED ITEMS:
Bakery at Chomawa School

COMMUNITY:
Umatila

PROTOCOL:
Umatila Communty Public Access

CATEGORY:
Relgon

KEYWORDS:
‘oducation, bowdng schocls, Chemawa

ORIGINAL DATE:
1997 November 30th @

ORIGINAL DATE DESCRIPTION:

In one of the Umatilla records we see the use of audio in the cultural

narrative field

There is a recorded audio narrative from Percy Bingham, an Elder who
lived at the Chemawa boarding school in his youth



Hoonah Seine Boats at the City Dock in Hoonah

Hoonah Community Members... Glacier Bay National...

COMMUNITY:
Hoonah Community Members

PROTOCOL:
Hoonah Community Members Public
Access

CATEGORY:
Fishing

KEYWORDS:
Seine

CONTRIBUTOR:

Image Metadata
Kenneth Grant

RIGHTS:
For permission to use, reproduce, circulate

SUMMARY: or publish please contact the site

Fishing was a lifestyle for Hoonah men and their families, as though it was in their DNA, you administrator at

grew up and worked on a boat. amelia.wilson@hunaheritage.com or (307)
789-8582.

DESCRIPTION: TRADITIONAL KNOWLEDGE LABELS:

This is from the Huna Heritage Foundation in Alaska for the Hoonah
community - they’re using their community knowledge as the primary
record, and then adding contributions from other institutions as the
community records...

This is a really important point. When we talk about “Community”
records, that means a Mukurtu community. When planning a site,
consider how this layout reflects the needs of your stakeholders and
users.

This is the Hoonah record



Hoonah Seine Boats at the City Dock in Hoonah

Hoonah Community Members... Glacier Bay National...

TITLE:

Hoonah Seine Boats at the City Dock in
Hoonah

COMMUNITY:
Glacier Bay National Park Service

PROTOCOL:

Glacier Bay National Park Service Public
Access

CATEGORY:
Fishing
Image Metadata KEYWORDS:
Glacier Bay National Park Service, Seine
CREATOR:
DESCRIPTION: James Mackoviak
It must have been a hard week of fishing as no one can be seen on any of the boats or the fi
oats in this image. If it had been pre-season the scene would have been a hive of activity, as
it was an unwritten duty for crewmen to scrape, sand, and paint the boat and to re-hang the BIGHIE:
seine net. This meant you were hired. When in port the fish hold and decks were thoroughly For permi fo uss, lat
scrubbed and disinfected. The cooks also took pride in having a clean orderly galley. The ;m;m contact the site

e This is the Glacier Bay National Park Service record, which was shared on the

site with permission and through collaboration and outreach by the HHF

Director.



Communities, Cultural
Protocols, Categories

e  Within Mukurtu, we have what call the Three Cs...

e Communities, Cultural Protocols, and Categories

e These are structural elements that are required for every Mukurtu site — ALL
digital heritage items are filtered through these




COMMUNITIES CULTURAL PROTOCOLS CATEGORIES

“Who" “How” “What”

Contributors and Users Access and Sharing Description and Discovery

Communities are the WHO of Mukurtu. They are groups of contributors
and users, and identify where content OR knowledge comes from.
Cultural protocols are the “HOW” of Mukurtu. They are how users
access content provided by contributors.

Categories are the “What”. They are descriptive terms to enable
discovery.



Communities

e Communities are groups of people contributing to a site— by
providing content or knowledge.

e Communities then, are, broadly speaking, groups of contributors who
will determine what access is appropriate for their contributions. The
Mukurtu meaning of big-C Community doesn’t necessarily directly map
to tribal or native communities —

e Communities can be large or small — a class, a family, a project

team, as well as a clan, a tribal government department, scholars,
donors, participating institutions. A site can have as many as needed,
and most users will be members of more than one community.

e We've seen sites where content only comes from a single tribe and
only needed one community. We've seen sites based around
hundreds of families. It's always flexible.



PLATEAU PEOPLES'
WEB PORIAL

This portal is a collaboratively curated and reciprocally managed archive of Plateau cultural materials. More

BROWSE BY TRIBAL PATH

For example in the PPWP....

Started with 3 communities for first two years then to 6
communities by year 6 and now in year 12 (2020) there are
currently 8 participating tribes.

They are foregrounded here on the front page because as a conscious
decision in our design phase— the Columbia river represents what
unites all Plateau tribes and the tribes define their sovereign status.
But there are many more “communities” on the Portal on the back end



_ ADMIN.COMMUNITIES

Getting Started Guide
Communities Structure
Add community
» American Phiosophical Society
American Philosophical Society Community Only Edit Protocol
American Philosophical Society Public Access Edit Protocol
American Philosophical Society Under Review Edit Protocol

Confederated Tribes of the Colville Reservation
Colville Community Only Edit Protocol

Colville Community Public Access Edit Protocol

Confederated Tribes of Warm Springs

Warm Springs Community Only Edit Protocol

Warm Springs Community Public Access Edit Protocol

Warm Springs Training Community Only Edit Protocol
Confluence

Confluence Community Only Edit Protocol

Confluence Public Access Edit Protocol

APS and other institutions ...
The point is you can define how or if communities are prominent on the

site or more for administrative purposes to see who is adding content
and knowledge in the site.

Communities can have their own pages and be displayed or not
displayed, in ways that you choose



CULTURAL PROTOCOLS
THE 'HOW' OF MUKURTU SHARING

Cultural protocols are how individual users access specific content.
We generally talk about protocols as types of sharing because setting
protocols is not about Restricting access it is about DEFINING access
in appropriate ways...

This is a physical examples of a protocol. A display in Australia was
masked over until it could be replaced because a person in the photo
had passed away

Think back to that physical filing cabinet at the Nyinkka Nyunyu center
Protocols are the heart and soul of Mukurtu— they are what allows for
the cultural values that exist offline to be embedded online...



Cultural Protocols

GENDER SEASONAL SACRED COMMUNITY
DEFINED

e Like communities, protocols are flexible.

e  Some Protocols we often see across indigenous communities
worldwide are: gender-based, seasonal (eg: winter songs or stories),
ceremonial or sacred... but one can create a protocol based around
any group of users

e  Each Mukurtu community defines their own set of protocols — some
have a lot, some have just a few as needed.



DESCRIPTION
PAINTING SEVEN SISTERS

Mantararr, Dulce and Muni sitting together and working on their collaborative painting,

Minyipuru (Seven Sisters). Canning Stock Route bush trip 1- 4 August 2007

Date created: 8/2/2007

Photographer: Tim Acker

Location: Well 36, Kilykily
Latitude/Longitude: -22.13954/125.28315

People: Muni Rita Simpson, Mantararr Rosie Williams, Jugarda Dulde Gibbs
Art Centrelsk: Martumili Artists

CULTURAL PROTOCOLS

Public Access

Martumili Artists

CATEGORY

Image

KEYWORDS
artist TRESISTER'S STORY -
bush trip $0004_0038 (INAGE)
SR track

painting

people

Well 35

well 36

workshop

Canning Stock Route

RS

FORM

CRUTOR T

Tim Acker IIIIIMUNMISISIEIS)-
ORN/S5/MN [ARTWORY)

SOURLE

6 Canning Stock Route bush trip 14 August 0
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One really important note is that “public access” IS a protocol. Here
we can see that this art center (the contributors) have CHOSEN to
share this item publicly. If it wasn’t a public protocol, | wouldn’t be able

to find the page.



Categories
THE "WHAT' OF MUKURTU CMS

Finally, categories define what is meaningful to the communities you
serve. These are ways to organize and define the materials within
Mukurtu to help people search and browse.

In Mukurtu we don’t default to controlled vocabularies like those
produced by the Library of Congress. They are all unique to each site.
Categories will vary with scope — we find most sites end up with
around 10-15 categories, depending on their content and user needs.



BROWSE BY CATEGORY

THE PLATEAU PEOPLES' WEB PORTAL PROJECT IS SUPPORTED IN PART BY

Coming back to the PPWP as one example, there are 12 categories...
(started with 9 added over time up to 12...)

Note the general terms (religion, education), and some that have a
more complex meaning (government to government relations)



BROWSE BY CATEGORY

APPARR

N . ARTS &
LANGUAGES "% ARTIFACTS

" &
MURUWARINYI | " ‘ \\ WURRPPUJINTA

PLANTS AND 3 A e
ANIMALS OUR STORIES CULTURE | W /. [} GATHERINGS

Another example of Categories is the Warumungu site.

They’ve chosen a different set of categories that are meaningful to
their community. They’ve also chosen to provide an English
translation of the Warumungu words.

The THREE Cs (Communities, Cultural Protocols, Categories) are
flexible enough to adapt to each situation, and are the foundation
of each Mukurtu site.



Examples from other TALMs

e Here are a few examples of other tribal archives, libraries, and museums
using Mukurtu, and some of their core features.
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Huna Heritage Digital Archives from the Huna Heritage Foundation.
Previous cohort members.

Content very much focused on community interests - major historical
events, the Hoonah fishing fleet, and honoring their veterans.

Lots of outreach with community members to collect narratives.



Preserving and providing access to material of historic and cultural value
for the education and enjoyment of current and future generations.

Featured Content

VIEW CONTENT » | I VIEW CONTENT » VIEW CONTENT »

DIGITAL HERITAGE DIGITAL HERITAGE DIGITAL HERITAGE

Hoonah Double Ender Boats An Elder Man and Woman Sit in

Master Weaver Annie Lawrence
Front of Temporary Housing Post

Wor klng on Spruce ROOt Fishermen would visit with each other after a day's fishing to
share information, Lincoln Gordon (right) fished daily, troling of
Basketry in front of Hoonah, Point Sophia, Spasski and as far out as FII’e
Point Adoiphus.

Annle wove her entire e and was an expert in spruce root
and Chilkat weaving.

HHF frontpage also shows featured content block - highlighting
specific digital heritage items.



e And their categories, for browsing/discovery, one more set of examples
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Home >> User account >> User account

User account

Create new account Login Request new password

Username *
E-mail address *

Communities

Clan Affiliation *

- Select a value -

Other Clan Affiliation

Shareholder Status

- None -

Create new account

e They've also customized their user registration form to include Clan affiliation
and Shareholder status so they can make more informed decisions when
reviewing account requests




Wurrppujinta
Anyul Mappu

A Gathering Place

This digital archive contains images, audio, video and documents of Aboriginal people in the Barkly region. Visitors can access public material.
Wumpurrarni people can view material relating to their family and country.

WELCOME TO
WARUMUNGU COUNTRY

e  Wurrppujinta Anyul Mappu, the site for the Warumungu community in central
Australia
e Here is there site-wide welcome.




FEATURED CONTENT

VIEW CONTENT » VIEW CONTENT » &

COLLECTION COLLECTION COLLECTION
LANGUAGE AND LAND WUMPURRARNI ART AND NYINKKA NYUNYU

BROWSE BY TRACK

WUMPURRARNI FAMILIES

-
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e Next, a selection of featured items - in this case, linking to high-interest

collections.
e The site very much focused around access by families, but also has spaces

for contributions from others - these are represented by Tracks, which are
further divided.




FAMILIES

Alley

Alum SEARCH

Alum, Sammon

Anderson, Cyril
Anderson, Damian m

Anderson, Darren

Anderson, Elliott

Anderson, Gerry ~ FAMILY NAME
Anderson, Judith ABCDEFGHI)J)KLMNOP
Allen QRSTUVWXYZ
Aplin

Abbott

Ah-Kit

Albert

Butler

Bennett

Barkly Region Wumpurrarni Projects

Benson

Bill, Elliott

Billy

Bob

e Family Track
e MWHKA includes one community for each family (~240)



ABORIGINAL ORGANIZATIONS

Content in this group has been added by each Aboriginal organization listed. If you would like to have more information about each organization, click
on their page

’

Barkly Regional Arts

Barkly Regional Arts (BRA) is the regional hub for the arts in the Barkly region. Its remit to deliver arts programs
and initi s in the region is as large as the region itself. BRA has evolved from a project-driven to a program-
driven a nisation. Critical to these programs are that BRA provides an interface between mainstream and
I jenous cultures that reaffirm core BRA values including a celebration of and respect for cultural diversity
and recognition of a unique Indigenous demographic

Inc

http://barklyarts.com.au/

Artist Bios

Gladys Anderson Napururria
Ruth Dawson Napaljarri
Lindy Brodie Nungarray

Susannah Nelson Nakamarra

Nyinkka Nyunyu Art and Culture Centre

Nyinkka Nyunyu ( pronounced ny-ink-a ny-00-ny-00) is a unique art and culture centre which offers visitors an
opportunity to learn about aboriginal life, history and land in the Tennant Creek region

http://www.nyinkkanyunyu.com.au/

e Aboriginal Organizations track lists other contributing organizations - can
control which users can access which parts of the site.
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Passamaquoddy People:
At Home on the Ocean

and Lakes

et e it~ .

Kulasihkulpon yut Peskotomuhkati-pomawsuwinuwok Etoli-
kisokehkimsultimok

We wel you to the F q ly Peoples' Kr ge Portal

e Passamaquoddy Nation
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Home >> F ddy Traditional Labels

)

Passamaquoddy Traditional Knowledge Labels

We were introduced to the TK Labeis by the Local Contexts team in 2014. We were really interested in how the Labels could support our concerns about connecting and
clarifying our community with the recordings as well as helping people understand the culturally appropriate future uses of these recordings. We consider ourselves to be
the authority and custodians over these recordings regardless of who is considered the ‘legal owners'. The TK Labels help us make this clearer to non-Passamaquoddy
people and set out an alternative paradigm of rights and responsibilities for the care and future management of our cultural heritage

Elintasik

How it is done

QO o= woz of)

When using anything that has this Label, please use the comrect attribution. This may include individual Passamaquoddy names, it may include Passamaquoddy as the
correct cultural affiliation or it may include Passamaquoddy Tribe as the tribal designation. If you want further advice about using any material that has this Label, please
contact: Donald Soctomah (passamaquoddypeople@gmail.com)

. . . | Ekehkimkewev

e Big site-wide focus on TK Labels



Credits

Presentation template by SlidesCarnival.
Minicons by Webalys
This template is free to use under Creative Commons Attribution
license.
e These slides contain changes to color scheme and content.
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Slide 2: http://mukurtu.org

Slide 3: https://mukurtu.org/learn/

Slides 5-8: Photos by Kimberly Christen

Slide 9: Nyinkkya Nyunyu Art and Culture Centre, Tennant Creek,
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Credits continued

Slide 11: Dilly bag, South Australia Museum.

Slides 12-16: Mukurtu Wumpurrarni-kari Archive
Slide 17: https://native.wsu.edu/

Slides 18-20: https://plateauportal.libraries.wsu.edu/
Slide 21: Photos by Kimberly Christen

Slide 23: Graphic produced by the Center for Digital Scholarship
and Curation

Slides 24-26: https://plateauportal.libraries.wsu.edu/
Slides 27-30 http://archives.hunaheritage.org/

Slides 32-33: Photos by Kimberly Christen

Slides 34-35: https://plateauportal.libraries.wsu.edu/




Credits continued

Slides 36-37: Photo by Kimberly Christen

Slide 38: MIRA Canning Stock Route Project
Slide 39: Photos by Kimberly Christen

Slide 40: https://plateauportal.libraries.wsu.edu/
Slide 41: Wurrppujinta Anyul Mappu

Slides 43-46: http://archives.hunaheritage.org/
Slides 47-50: Wurrppujinta Anyul Mappu

Slides 51-52: http://passamaquoddypeople.com/




Using this Resource

The Digital Stewardship Curriculumis an Open
Educational Resourcecreated by the Center for Digital
Scholarshipand Curation.

All presentations and resourcescreated by the CDSC are
licensedunder a Creative Commons Attribution-
NonCommercial-ShareAlike 4.0 license (CC BY-NC-SA).
Pleaseshare, reuse,and adapt the resources and provide
attributionto the Center for Digital Scholarshipand
Curation, Washington State University.




